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Cemal Kafadar (Harvard University): Frank Studies and Earnest Translations of 

European Texts in Seventeeth-Century Ottoman Intellectual Life 

Chair: Saliha Paker, Boğaziçi University 

A collection of pleasantries from the mid-17th century relates a joke about a visitor from Iran 

who was astonished that young men in Istanbul were more interested in learning “the language 

of the Franks” than they were in learning Persian. Without giving away the punchline here in the 

abstract, this presentation will probe certain aspects of the growing interest among Ottoman 

intellectuals in “European studies” from the Thirty Years War to the turn of the eighteenth 

century. My primary focus will be on translations, retranslations and reworkings of geographical 

and historical texts, which I will try to interpret in their mercurial political context and broader 

intellectual universe as well as through their conversations with some new trends in the arts. 

 

Hakan Karateke (University of Chicago): A Worldview Found in Translation  

Chair: Nedret Kuran Burçoğlu, Yeditepe University 

This paper will propose new approaches towards the study of Ottoman historical consciousness 

during the nineteenth century. The ways in which historians aligned themselves with certain 

historiographical traditions (e.g., European or “scientific”) had myriad implications for the way 

that they saw themselves in the world, their outlook on pre-history (and consequently on sacred 

texts), their perceptions of recent history, and their visions for the future. By focusing on texts 

that were translated, adopted, re-visited, and debated in pursuit of “appropriate” historical 

methodologies during this century, I will explore the factors underlying the transformation of 

historiographical practices and Ottoman historical consciousness, both of which entered a novel 

phase over the course of the nineteenth century. 

 

B. Harun Küçük (Max Planck Institute for the History of Science): Translation, Humanism 

and Empiricism in Istanbul, 1650-1750  

Chair: Nedret Kuran Burçoğlu, Yeditepe University 

A tacit assumption that has informed the studies of early modern scientific translations is that 

such texts mark or cause progress. The story of scientific translation is generally an emergence 

story, not a genealogical account. Unfortunately, this approach often rushes past the historicity of 

the texts. And, we hardly ask what the translations actually did for the translators and for the 

readers.  

 When analyzed a certain way, early modern Turkish translations of scientific texts are also 

prone to such mistreatment. Conceptualizing the translations as a self-contained genre might 

obscure the much richer intellectual ecology that absorbed and naturalized their content. 

Assuming that the Ottoman translators represented an entire culture or civilization may make a 

properly historicized inquiry even more difficult. 



 In this talk, I intend to offer a modest meta-analysis of Ottoman translations in the 

seventeenth and eighteenth centuries. I will introduce specimens from medical and philosophical 

texts to speak about horizontal translation, sociability, the standardization of practices through 

material factors and, the co-presence of ancient, medieval and contemporary voices in Ottoman 

intellectual life. My goal will be to situate scientific translation within the humanistic and 

empiricist currents in Istanbul. 

 

  



Parallel Sessions 1, Thursday 12 December 14.30-16.00 

 

Session 1a) Discourses on Retranslation  

Chair: Ebru Diriker, Boğaziçi University 

 

Pramod Jayaprakash (University of Eastern Finland): Retranslation: When a Concept 

Becomes a Critical Tool 

It is fascinating to explore the conceptual history of the phenomenon known as retranslation. 

The phenomenon of translation arguably anticipates a retranslation process. In the past 

retranslations were considered cases of mere translations, but in some cases they were also seen 

as ‘originals’, when translations primarily represented the diachronic history of a language. Tools 

of translation studies highlighted fresh data and brought about critical arguments surrounding 

retranslation, which had been hitherto unrecognized. Begriffsgeschichte or conceptual history 

(Koselleck 2002, 2004) provides illuminating methods towards understanding how radical 

changes (Sattelzeit) are construed in the semantics of concepts in historical times.  The method 

provokes questions such as: What are the reasons for the renewed interest in retranslation? How 

should one best examine the causes that underlie the radical change in the ways retranslations are 

scrutinized?  Did these works contribute a paradigm shift in understanding the retranslation 

phenomenon? Correlated answers to these questions constitute this paper. Critique of the 

retranslation hypothesis is the impetus behind, and constitute the common point of departure in, 

recent studies on retranslation, whether directly or indirectly. Retranslation, or rather RE-

translation, can be seen as exploited as an interdisciplinary tool of research rather than a hitherto 

existent phenomenon in translation. Evident by their absence, the influences of feminist 

epistemology and postmodernism are present in the critical undertakings on retranslation cases. 

These radical approaches towards retranslations could be better explained as a Sattelzeit period 

in the phenomenon of retranslation. Encyclopaedias, dictionaries and handbooks are key 

materials for conceptual history research that allow the researcher to trace how concepts are 

defined and understood in given temporalities. For the purpose of this paper, materials analyzed 

are entries related to, and on, retranslation which appeared in Routledge Encyclopedia of 

Translation Studies (Baker & Saldanha 1998, 2011), Handbook of Translation Studies (Gambier 

& Doorslaer 2010), and The Oxford Handbook of Translation Studies (Malmkjær & Windle 

2011).  
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Betül Parlak (Istanbul University): Yeniden Çeviri Hipotezi Bağlamında Çeviri İntihali 

(Plagiarism in the Context of the Retranslation Hypothesis) 
Bu çalışmanın temel hedefi, Antoine Berman (1990), Antony Pym (1998), William Chesterman 

(2000), Kaisa Koskinen & Outi Paloposki (2010), Şehnaz Tahir Gürçağlar (2008) başta olmak 

üzere, pek çok çeviribilim araştırmacısının, çeşitli yönleriyle değinip ele aldığı yeniden çeviri 

hipotezinin somut bir olgu olarak karşımıza çıkan “çeviri intihali” meselesine hiç değinmiyor 

olmasını tartışmaya açmaktır. Yeniden çeviri, pek çok çeviribilim kuramcısı tarafından 

tartışılmış ve çoğu kez erek kültürde ortaya çıkan bir “gereklilik” ya da “gereksinim” nedeniyle 

doğal olarak meşru ve kabul edilebilir bir olgu olarak görülmüştür. Ancak, kültürümüzde 

yeniden çeviri diye adlandırılabilecek pek çok metnin çeviri intihali sonucunda ortaya çıktığını 

gösteren çeşitli görgül çalışmalar (Parlak: 2008, Gürses: 2008, Çelik: 2008, Evirgen: 2008) da 

bulunmaktadır. Bu çalışmaların da ışığında “yeniden çeviri”, “yeniden yazma”, “diliçi çeviri” 

kavramlarını da tartışmaya dahil ederek, yeniden çeviri hipotezinin, somut bir çeviri gerçekliği 

olarak “çeviri intihalini” görünmez mi kıldığını sorusunu tartışmaya açmayı hedefleyen bu bildiri 

önerisinin, nihai bir sonuç ya da çözüm iddiası bulunmamaktadır. Bu çalışmanın başlıca amacı, 

yeniden çeviri hipotezinin sadece bizim kültürümüzde değil pek çok başka kültürde de görülen 

“çeviri intihali” olgusunu (Turell: 2004, Leighton: 1994), temel argümanına dahil etmemesinin, 

yok hükmünde bir olgu gibi kabul etmesinin “çeviri intihali” gerçekliğinin çeviribilim 

literatüründe yer bulmasını zorlaştırıp zorlaştırmadığını tartışmaya açmaktır.  
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Tansel Demirel (Okan University): Discourse on Civilization Change, Creativity, and 

Retranslation in Early Republican Turkey 

This paper is an attempt to show how translation and retranslation were discussed in relation to 

civilization changes and creativity in the early Republican era in Turkey, with a particular focus 

upon the ideas of two leading thinkers of the period, Hilmi Ziya Ülken and Nurullah Ataç, as 

they presented them in their books and essays. Both Ülken and Ataç wrote extensively on the 

relationship between cultural change and translation. Their common concern focused on how 

Turkey could become part of (or become “creative” within) the Western civilization and what 

role translation could play in this process. Ülken, the author of the first book in Turkish on the 

role of translation in periods of cultural transformation (Ülken 1935), discussed the significance 

of cultural interaction, and drew attention to the relationship between translation and cultural 

change, paying attention to the process whereby the receiving culture is able to produce “higher-

quality” translation. He presented the period he lived in as a “period of preparation” or a “period 

of translation” for Turkey, while arguing that translations and retranslations from Western 

languages into Turkish should pave the way for the “period of creation,” as it had been the case 

for other “periods of translation” of other countries. On the other hand, Ataç was primarily 

concerned how the Turkish culture might reach a level of maturity at which “successful” 

translations could be produced—translations truly compatible with a newly-adopted civilization 

(Ataç 1932; Ataç 1972). He claimed that translations produced until then could not be considered 

“successful,” simply because the Turkish language and culture had not become a genuine or 

creative part of the Western civilization (Ertop 1962), hence the inevitability of retranslations of 

Western -especially canonic - works in the future (Ataç 1932). In his opinion, the translations of 

these works made until then (including his own translations) would be of value for future 

retranslations (Ataç 1946). 
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Session 1b) Diversity in Retranslated Genres and Texts I  

Chair: Outi Paloposki, University of Helsinki 

 

Sevda Ayluçtarhan (Boğaziçi University): The Murders in the Rue Morgue in Turkish: A 

Criticism of Memet Fuat's and Dost Körpe’s Retanslations of the "First" Detective Story 

Any searching in the catalogues of the Turkish libraries clearly exhibits a conspicuously rising 

interest in Edgar Allan Poe’s short fiction specifically in recent years, which is manifested by 

appearance of the new editions of his various story collections almost every year since 1990’s. In 

specific, The Murders in the Rue Morgue has really been quite a popular and widely read piece 

of work since the last decades of the Ottoman era (1903) up until today.  

The aim of the present paper is to offer a translation criticism of the two Turkish retranslations, 

one by  Memet Fuat and the other by Dost Körpe, of The Murders in the Rue Morgue by Edgar 

Allan Poe. I am going to base my translation criticism on the translators’ attitudes toward three 

major stylistic issues in the story—namely, intertextuality, Gothic motifs and suspension. 

Benefiting mainly from methodological tools provided by Antoine Berman, first I will try to 

catch a general impression of the translations by looking at what Berman calls “signifying zones” 

of the texts. A further step in this research is to focus on the source text and what Berman 

formulates as its “individuating characteristics”. In order to decipher such zones and 

characteristics, outer and inner factors—or what Berman prefers to designate as “translation 

horizon” and “translation position” respectively—that marked the translations and their mode of 

production will be underlined. Here, the historical context that triggered the production of 

retranslations and shaped their translation style will be my main focus. At that point, I will refer 

to “retranslation hypothesis” and what it can suggest to draw the interconnections between the 

retranslations and their historical context.  

At the end of my analysis, I will resort to some judgments as to the general features of 

both retranslations, though I will avoid, unlike Berman, attributing a single “translation project” 

and a single “mode” of translation to Memet Fuat and Körpe’s text.   

My comparative analysis of the retranslations showed that three major components in the 

story -namely textuality, Gothic motifs and suspension- were translated with different levels of 

sensitivity by Memet Fuat and Dost Körpe. The study has shown that Körpe’s text seemed to be 

more in line with the “individuating characteristics” of The Murders in the Rue Morgue. This 

finding interestingly overlaps with the main claim made by Antoine Berman in “retranslation 

hypothesis” where he proposes that the latest retranslation is the one, which gets closest to the 

“soul” of the source text. The findings I will reach at the end of the paper will be evaluated also 

in the light of other approaches voiced by TS scholars who pondered on the subject. 

 

Elif Ergun and Müge Işıklar Koçak (Ege University & Dokuz Eylül University): 

Re/translated Science Fiction in Turkey 

While some literary historians claim that science fiction dates back to the 2nd century (Duru 

1973; Adam Roberts 2006), some others argue that it started with Thomas More’s Utopia (1516) 

in the 16th century (James and Mendlesohn 2003). Yet, the genre was named as “science fiction” 

in 1927 by an American writer and publisher Hugo Gernsback, whereas the Turkish equivalent 

term “bilim kurgu” was coined by Orhan Duru in 1973. 

This research has revealed that the science fiction genre entered into Ottoman/Turkish 

culture repertoire (Even-Zohar 1997, 2002) via translations in the 19th century. The first 

translation was Jules Verne’s Around the World in Eighty Days (1873) by an anonymous 



translator in 1875 and H.G. Wells’ The Invisible Man (1897) by Hazım Atıf in 1917. These 

translations were introduced to readers as “fenni roman” [scientific novel] (Uyanık 2013). 

According to the findings of this research, from the 19th century onwards, the genre science 

fiction has continued to exist in the target repertoire mostly through translations and 

retranslations. For example, 383 retranslations of Jules Verne’s 32 novels were published in the 

period between 1875 and 2013, and 27 retranslations of Robert Louis Stevenson’s Strange Case 

of Dr. Jekyll and Mr. Hyde (1886) have been introduced to Turkish readers after its first 

translation by Hamdi Varoğlu in 1942. Although indigenous production, following the first Jules 

Verne translations, started with Ahmet Mithat’s Fenni Bir Roman Yahut Amerika Doktorları in 

1888, the number of indigenous science fiction novels has always been lower than the number of 

translations until today.  

From the findings of this study, it appears that some publishers have devoted their efforts 

to promote science fiction in Turkey. Starting from the 1950s each decade witnessed another 

publisher(s) with a new series of re/translations. Moreover, some translators appeared to be the 

translator of most of the books in some series. These people may form a small minority among 

the publishers and translators of popular literature in general, but they have made persistent 

attempts to introduce the genre in Turkey. This study aims to reveal the interlinked role of 

publishers, translators and retranslators in their struggle to improve the science fiction as a genre 

in the Turkish culture repertoire between the 1950s and 1990s.  

 

Burcu Gürsel (independent scholar): The Ruins, Revisited: Ottoman/ Turkish 

Reincarnations of C. F. Volney's “Revolutionary” Work 

Few of the presumably numerous Ottoman translations of Constantin-François Volney’s 

influential work Les ruines, ou méditations sur les révolutions des empires (1791) are extant. 

This paper will consider the partial translation of 1872 (comprising--censored--versions of the 

invocation, and chapters 1-4, 8, and 13) and the translation of 1924 as well as those of 1946 

(republished in a “modernized” version in 1999) and of 1996 to bring into relief the text’s own 

claims and ambivalences with regard to “the origins” of religion in language and “translation.” 

Both the French revolutionary figure and the work have a particular pertinence in the Ottoman/ 

Turkish context: To Volney’s theories for the “simplification” of languages (for instance the 

transliteration and ultimate supplanting of the Arabic alphabet), his overt anti-religiosity coupled 

with his penchant for the language of the mythical and the sublime, and his heavily critical focus 

on the Ottoman Empire, Les Ruines adds the question of “the revolutions of empires” and 

reform. It envisions, through a “Genie”, universal legislation based on the translation of Natural 

Law and embodied in the figure of the Legislator. Translation is at the heart of the linguistic fall 

into religious belief—the metaphorical and ultimately metaphysical abstractions from sensations 

to morality through a “translation of signs” much manipulated by priests. Yet translation is also 

the remedy of the ill: the rightful Legislator will accurately translate the Law of Nature to the 

people. This paper will consider how the text’s own problems in its attitudes toward “translation” 

and religion (major religions and religious figures, God and the divine, “Nature”, “genie”, 

“priests” and “legislators”) are inflected in the translations spanning 1872 - the 1990s. 

  



 

Parallel Sessions 2, Thursday 12 December 16.15-17.45 

 

Session 2a) Interdisciplinary Approaches to Retranslation  

Chair: Arzu Akbatur, Boğaziçi University 

 

Tanju İnal and Mümtaz Kaya (Bilkent Universtiy): Yazar ve Çevirmen-Yazarlar, Kızıl 

Korsan’ın Hazinesi ve Mavi Lotus’ta buluşan üç yazarın öznellikleri (Subjectivity of 

Writers and Writer-Translators of Tintin) 

Gerek çıkış metninin yaratıcısı yazar ve şair, gerekse varış metninin yaratıcısı çevirmen-yazar 

için, “yazmak”, bir karar verme ve seçim yapma eylemidir. Bu olgu, çeviri edimi bağlamında 

düşünüldüğünde, yaratı metnini bir başka dile, bir başka kültüre aktaran çevirmen-yazarda 

öznellik sorunsalı ön sıraya çıkar.  

Öznelllik ve seçimlerine göre çevirmen, aktarma süreci içinde çıkış metninin eşdeğerini 

varış metni olarak ortaya koyar. Varış metninin yaratıcısı çevirmen de bir anlamda eşdeğer 

metnin çevirmen-yazarı olarak nitelendirilebilir. 

Çalışmamızda iki kez çevirisi yapılan Georges Remi’nin Tenten albümlerinden Kızıl 

Korsan’ın Hazinesi ve Mavi Lotus’un çevirilerini karşılaştırarak, çevirmen-yazarların 

çevirilerindeki öznelliği irdeleyerek, albümlerin yeniden çevrilme nedenlerini, varış dilinin 

güncellenme gerekliliği, çevirinin niteliği, yayınevinin politikası ve okur talepleri doğrultusunda 

değerlendireceğiz.  

 

Natalia Denissova (Sabancı University): Neden Yeniden Çeviri? Nikolay Gogol’ün Ölü 

Canlar’ının Türkçe Yeniden Çevirileri (Why Retranslate? Gogol’s Dead Souls in Turkish 

Retranslation) 

Bu çalışma, Nikolay Gogol’ün Ölü Canlar romanının yeniden çevirilerini konu almakta ve 9 

çeviriyi kapsamaktadır. Bu kapsama ayrıca, M.C. Anday ve Erol Güney’in 1950 yılında 

yayımlanmış çevirisinin Anday’ın tek başına hazırladığı gözden geçirilmiş ve tamamlanmış 

baskısı yer almaktadır. Özetle, bu çalışma 9 çeviri ve 1 gözden geçirilmiş baskı (revised edition) 

örneğini içermektedir. Çevirilerin ilki 1937 yılında, sonuncusu ise 2011 yılında yayımlanmıştır. 

Söz konusu çevirilerden 6 tanesi Rusça, 3 tanesi ise Fransızcadan yapılmıştır. 

Çalışmanın temel sorusu: Bu 10 çeviriden her biri nasıl gerekçelendirilmiştir? Her 

çevirinin gerekçeleri nelerdir; kim(ler) tarafından oluşturulmuştur; nerede ve hangi biçimde 

okurlara duyurulmuştur; tüm bu süreçlerde çevirmenin rolü ve etkisi ne olmuştur gibi sorulara 

yanıt aranmaktadır. Kimi durumlarda bu sorular beraberinde daha özgül sorular da getirecektir: 

Örneğin, 2002 yılında yapılan çeviri neden Fransızcadan yapılmıştır? Ya da İş Bankası Kültür 

Yayınlarından Hasan Ali Yücel Klasikler Dizisi kapsamında 2011 yılında çıkan çeviri neden 

tamamıyla yeniden, Tercüme Bürosu dönemi çevirisi kullanılmadan yapılmıştır? Elde edilen 

veriler daha büyük bir resmin parçaları olarak yorumlanacak, Yeniden Çeviri Savıyla olan 

tutarlığı/çelişkisi açısından tartışılacaktır. 

Yöntem: Çalışma kapsamında çevirilerin ön-/ son sözleri, çevirmenin notları (paratext) ve 

çeviriye ilişkin eleştiri, kitap tanıtımları (extratext) gibi materyaller incelenmektedir. Bazı 

durumlarda çevirmen ve/ya yayınevi temsilcileriyle yapılan görüşmeler de çalışmanın kapsamına 

dahil edilmektedir. 
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Burç İdem Dinçel (Boğaziçi University): Lineaments of Mimetic Desire: Ulysses in Turkish 

Retranslations 

With their rich potential to offer, retranslations provide fertile grounds to inspect specific aspects 

of translational phenomena. It is, therefore, not surprising to come across various studies devoted 

to the historical, social, and political dimensions of retranslation, all of which broaden the 

scholarly scope of the concept. Notwithstanding the evolving approaches to the notion of 

retranslation, there are many questions still left unanswered vis-à-vis the retranslations of 

particularly demanding masterpieces. As an example, one might find it tempting to ask, “From 

where does this curious urge to (re)translate on behalf of the translator come from?” and shrug 

his or her shoulders on the absence of a fair reply from the discipline of Translation Studies. Of 

course, there might be ideological and socio-cultural reasons behind any act of retranslation, but 

to a considerable extent these motives fall short of explaining the urge of the (re)translator. For 

the most part, the theoretical and methodological discourse on retranslation tend to exclude a 

minor, yet fundamental detail of the human behavior, that is to say, desire, from the majority of 

the discussions on the subject by treating it as a given. Then again, it can be said that 

(re)translator’s desire, when thought in relation to René Girard’s conception of “mimetic desire” 

(1976; 1978), has much light to shed on the phenomena of retranslation owing to the inevitable 

textual “rivalry” intrinsic to retranslations. Within this context, the existing Turkish translations 

of James Joyce’s Ulysses (1992) can be taken as a case in point. Ulysses was first translated into 

Turkish by Nevzat Erkmen in 1996 (2007), and Joyce’s magnum opus was retranslated into 

Turkish by Armağan Ekici in 2012 (2012). Hypothetically speaking, rivalry here operates not in 



the sense of producing a “better” translation than the former, but in terms of trying to attain the 

unattainable, the so-called “ideal” translation of a work that is desired. In this particular respect, 

the present paper seeks to scrutinize the dynamics of this “rivalry” in view of the “mimetic 

desire” of the (re)translator towards Ulysses. After providing an insight into the relationship 

between mimesis and Girard’s notion of “mimetic desire”, the study will proceed by providing 

comparative textual analyses. The textual examples to be dwelled upon in this section will be 

taken from Ulysses’ “Oxen of the Sun”, where the problematics of translation are likely to 

manifest themselves owing to the fact that both language and narrative style are performed to the 

limit in this part of the novel. 
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Özden Şahin (Hacettepe University): Retranslation Hypothesis and the Journey of Dorian 

Gray in Turkish 

Retranslation, the repeated translation of a given text into a target language, is a widespread 

practice. The retranslation hypothesis states that retranslations tend to be more source culture 

oriented than first translations and the first translations deviate from the original to a higher 

degree than subsequent, more recent translations, because first translations determine whether or 

not a text (and its author) is (are) going to be accepted in the target culture. This paper aims to 

study the retranslation hypothesis in two steps. First, it aims to find the reasons of retranslation in 

the light of Polysystem Theory which points out the interaction between various systems, such as 

literature, politics, culture and technology. Translation is one of these systems (Tahir Gürçağlar, 

2011). So, studying the translation, we can see the traces of developments in politics, history, etc. 

Second aim is to test retranslation hypothesis within the text, in terms of stylistics. For this aim, 

the categories of Antoine Berman presented in his paper “Translation and The Trials of Foreign” 

(1985) will be employed.  

In this paper, first the front covers, the prefaces, the French poetry in the 14th chapter 

will be analyzed within the framework of Polysystem Theory with diachronic descriptive 

method. Then three categories of analytic of translation; clarification, the destruction of 

expressions and idioms and lastly the effacement of the superimposition of languages will be 

analyzed in randomly selected chapters of three Turkish translations of “The Picture of Dorian 

Gray”, which are separated by 42 years from each other. By doing so, the paper aims to find the 

reasons of retranslations and test retranslation hypothesis.  

Keywords: retranslation hypothesis, polysystem theory, the analytic of translation, the picture of 

Dorian Gray, diachronic descriptive method 
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Cansu Canseven (Boğaziçi University): Do Translators Die? Paratextual Analysis of 

Virginia Woolf’s Mrs. Dalloway in Turkish 

The concept of “paratext” as used by Gérard Genette refers to the verbal or other materials 

(prefaces, postfaces, footnotes, the visual layout of covers, titles, dedications, illustrations etc.), 

which are accompanying a text and presenting it. The study of paratexts is highly important as 

they offer valuable insights into the presentation and reception of translated texts within the 

target literary system. One of the pioneering works of modern literature, Mrs. Dalloway was first 

published in 1925 and was translated into Turkish by Tomris Uyar (1977), İlknur Özdemir 

(2012) and E. Meriç Selvi (2013). Many literary critics praised the first translation for years and 

it was accepted as the “ideal” one until another translation was offered by İlknur Özdemir. The 

retranslation received positive reviews while the former was criticized. This has led me to 

question why the retranslation of Mrs. Dalloway was immediately welcomed by literary critics 

who, on the other hand, began to express some negative views on Uyar’s previously highly-

regarded translation. Through the analysis of paratexts which are situated somewhere “between 

the inside and outside of the text” (Genette 1997: 2), this article discusses how Mrs. Dalloway’s 

three translations have been represented in Turkey. This paper concludes that in today’s Turkish 

literary system, there is a tendency to look for “fidelity” to the style and language of the original 

author as implications for the source-oriented approach in reviewing and/or criticizing 

translations rise to the surface. 

Keywords: paratext, Mrs. Dalloway, retranslation, Virginia Woolf, Tomris Uyar, İlknur 

Özdemir, literary critic, style, language, fidelity.  

 

Tuncay Tezcan (Hacettepe University): Analyzing Change of Style in the Retranslation 

Hypothesis Context: Mrs. Dalloway by Virginia Woolf 

Literary translation is the translation of texts within the field of literature. As the literary 

translation is a culture-dependent subject and the culture is changing over time, literary works 

are ageing, so are the translations of them. In the context of literary translation studies, any 

literary work can be translated again due to the progression of history. The conceptual 

framework of retranslation has expanded considerably since the “retranslation hypothesis” 

proposed in the 1990s by Berman (1991), Chesterman (2000) and Brownlie (2006). According to 

the retranslation hypothesis, retranslations tend to be more source culture oriented than first 

translations. Retranslations get closer to the source text. Literary classics may be translated for 

different reasons. However, the extent to which the Hypothesis is supported by empirical 

evidence is in question. Thus, in the following study, one of the classic novels of V. Woolf, Mrs. 

Dalloway is discussed with respect to the retranslation hypothesis together with its first 

translation and subsequent two translations into Turkish in order to test the validity of the 

retranslation hypothesis. The chosen novel is Virginia Woolf’s Mrs. Dalloway translated by 

Tomris Uyar in 1977, İlknur Özdemir in 2012 and E. Meriç Selvi in 2013. The comparative 

analysis of the stylistics features between the source text and the translated texts will be 

underpinned by Berman’s methodology of deforming tendencies of “the analytic of translation”. 

In this present study, three of these deforming tendencies whose examples are abundant in the 

source text and the target texts will be selected. The hypothesis may be valid to some extent, but 

it is not formulated in exact terms. The findings of the present may prove to be useful to the 

translators of foreign literary works in that they show the approaches carried out by the first and 

later translators.  



Keywords: retranslation hypothesis, literary translation, Virginia Woolf, Mrs. Dalloway, literary 

work, Antoine Berman, deforming tendencies, style 
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Selim Temo Ergül (Artuklu University): Mem û Zîn'in Türkçedeki Yankısı (Mem û Zîn’s 

Echo in Turkish) 

Kürt edebiyatında diğer dillere en çok çevrilmiş yapıtların başında, Ehmedê Xanî'nin 1695 

yılında tamamladığı Mem û Zîn mesnevisi gelir. Söz konusu mesnevi, Türkçeye altı kez 

çevrilmesi itibarıyla Türkçede en fazla çevirisi olan Kürtçe metindir. 160 yılı aşan bu çeviri 

sürecinde ilk çeviri 1856 tarihi ve Bitlisli Ahmed Faik'in imzasını taşımaktadır. İkinci çeviri, 

1906'da Abdulaziz Halis tarafından yapılırken, Mehmet Emin Bozarslan'ın çevirisi 1968 yılında 

yayınlanmıştır. 2004'te, Ömer Sudaüzen tarafından yapılan çeviri, kaynak dilden değil, 

mesnevinin Fransızca çevirisinden yapılmıştır. 2010 yılında ise, Mem û Zîn'in iki çevirisi 

yayımlanmıştır. Çevirmenlerden birinin (Namık Açıkgöz) hiç Kürtçe bilmeden yaptığı çeviri ile 

diğer çevirmenin (Kadri Yıldırım) metne müdahale eden yaklaşımı, Mem û Zîn çevirilerinde 

gelinen noktayı anlatması itibarıyla önemlidir. Genel olarak altı çeviri, çeviride "adaptasyon" 

dönemi denebilecek yıllardan günümüze kadar gelen süreçteki çeviri anlayışlarını örneklemesi 

bakımından dikkat çekicidir. Mem û Zîn'in 19. yüzyılın sonlarından itibaren Kürt ulusçuluğunu 

esinleyen bir yapıt olarak değerlendirilmesi de, çevirmenlerin metni alımlama ve yansıtma 

noktasında farklı yaklaşımlar sergilemelerine yol açmıştır. Bu çalışmada, kaynak metin-erek 

metin gerilimi ve ilişkisi ile yapılan çeviriler arasında değişen ve dönüşen çevirmen algısı 

üzerinde durulacaktır. Tarihsel ve politik sürecin de etkilediği bir macerası olan kaynak metnin, 

bir süre sonra, çeviride, "kendisi dışında bir şey"e dönüşmesine odaklanan bu çalışma, yeniden 

çeviri olgusuna özgün bir katkı sunmayı hedeflemektedir. 

Anahtar Sözcükler: Kürt Edebiyatı, Türkçe, Yeniden Çeviri, Mem û Zîn 

 

Semra Çörekçi (Medeniyet University): Farsça-Osmanlıca Tercemeler: Hüseyin Vaiz 

Kaşifi’nin Ahlâk-ı Muhsinî Adlı Eserinin 16. Yüzyılın Ortası ile 17. Yüzyılın Başı Arasında 

Yapılmış Beş Farklı Çevirisi (Five Different Persian-Ottoman Retranslations of Kaşifi’s 

Ahlâk-ı Muhsinî: 1550-1620s) 

Bu çalışma kapsamında Hüseyin Vâiz Kâşifî tarafından yazılmış Ahlâk-ı Muhsinî adlı eserin 

Farsça’dan Osmanlıca’ya farklı zamanlarda yapılmış beş tercemesi üzerinde durulacaktır.  

Bu çalışma kapsamında terceme eserlerin sebeb-i telif bölümleri detaylı bir şekilde incelenip 

mütercimlerin yaptıkları işi nasıl tanımladıkları, eser meydana getirme sürecinde kendi 

konumlarını nasıl açıkladıkları, eseri terceme etme nedenleri, terceme dendiğinde ne anladıkları 

ve tercemeyi yaparken nasıl yöntemler izledikleri gibi sorulara cevap aranacaktır.  

Diğer taraftan, Osmanlı müellifleri eser terceme ederken bugün anladığımız şekliyle 

aslına sadık çeviriler yapma kaygısı duymadılar. Aslına sadık kalmamak, gerekli görüldüğünde 

eklemeler/çıkarmalar yapmak ve böylece mütercimin kendini görünür kılması Erken Modern 

dönem Osmanlı terceme pratiklerinde sıkça rastlanan bir durumdur.  Buna paralel olarak, bu 

çalışmanın bir amacı da mütercimlerin terceme ettikleri esere (eğer müdahale ettilerse) ne gibi 

müdahalelerde bulundukları, neden aslına sadık kalmayıp değiştirme ihtiyacını duyduklarını 

araştırmak, ve ortaya çıkabilecek sonuçları tarihsel bağlamla ilişkilendirmek olacaktır.  Çünkü 

tercemelerdeki ekleme/kısaltma ve diğer müdahalelerin neden yapılmış olduğu/olabileceği 



üzerinde durmak çeviri tarihi araştırmalarında önemli bir kapı aralayabilir ve "yeniden çeviri" 

geleneğinin daha iyi anlaşılmasını sağlayabilir.  
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Amira Sadiković (University of Sarajevo): Retranslation of a Classic in Contemporary 

Bosnia and Herzegovina 

Translation in general is an under-studied field in Bosnia and Herzegovina. Translation studies is 

nascent and a body of work has yet to be developed. 

Retranslation, therefore, is virtually unknown as an issue, although the phenomenon itself 

is evident. A poor translation market and chaos in publishing have led to the appearance of 

numerous retranslations, particularly from “less known” languages (as publishers like to refer to 

languages of their own choice). As far as publishers are concerned, the market is rich with 

translators from English – often engaging “cheaper options”, resulting in translations that create 

a perception of a given author very different from what it would be had the translation been 

given due attention. 

This paper will look at a very interesting example of the Bosnian translation of the 

Mesnevi by Jalāl ad-Dīn Muhammad Rūmī. Following centuries of tradition of studying the 

Mesnevi (a Mevlevi tekke was active in Sarajevo until World War II), several great scholars left 

behind superb translations with comments – though not of the full text. Ignoring this, a publisher 

opted for a retranslation of an English translation of the full text, to very different critical review. 

This paper will look at several important issues related to this case: motivation for re-

translating an English translation, rather than working on completing a Bosnian translation, the 

translators’ view (interviews with the author of the re-translation as well as a Mesnevi-han (a 

scholar-translator) and critical reviewws by literary critics, scholars, publishers and readers. 

Finally, the paper will compare translations of the original (into Bosnian and into English) and 

the re-translation in light of the retranslation hypothesis and how it reflects on this particular 

example. 

Key words: Rumi, Bosnian, translation, retranslation.  

 

Amy Spangler (Boğaziçi University): (Re)Translation and Self-Translation of Mehmed 

Uzun’s Ronî Mîna Evîne Tarî Mîna Mirinê (Luminous Like Love, Dark Like Death): 

Dynamics at Play in Ascribing Authority and Authenticity in Kurdish-to-Turkish 

Translation 

Mehmed Uzun (1953-2007) has been hailed as the first writer of modern Kurdish literature and 

described as “undoubtedly the most prominent of contemporary Kurdish authors” (Blau 1999). 

The child of Kurdish parents, a Zaza mother and a Kurmanj father, Uzun was born in 

southeastern Turkey. His mother tongue was Kurdish but his language of education, and 

therefore first written language, was Turkish. He would go on to write novels in Kurdish yet pen 



several volumes of essays in Turkish and was said to have an equally strong command of both 

languages. Yet it was not his Turkish (self)translation of his novel Ronî Mîna Evîne Tarî Mîna 

Mirinê, published in Kurdish in 1998, but rather that of Muhsin Kızılkaya, a Kurdish journalist 

and essayist whose first written language, like Uzun’s, is Turkish, which was published in 2000, 

as Aşk Gibi Aydınlık, Ölüm Gibi Karanlık. I will discuss the narratives revolving around Uzun’s 

self-translation, which would appear to indicate that his translation did not comply with the 

dominant norms for literature in Turkish, norms which dictated, for example, minimal repetition. 

A comparison of the Kurdish source text with both Turkish target texts reveals that Uzun kept in 

his Turkish translation the large majority of the repetitions existing in the Kurdish source text, 

while Kızılkaya eliminated these, thus molding the text to fit the norms of the target culture. I 

would argue that this would seem to subvert the idea of the author as having supreme authority 

over his text and thus capable of rendering a translation that would be more authentic than any 

other, and therefore equal in authority to the source text, and consequently more worthy of 

publication. 

References 

Joyce Blau. ‘Önsöz’. In Kürt Edebiyatına Giriş. Mehmed Uzun. Istanbul: Belge Yayınları, 1999. 

 

  



Session 3b) Diversity in Retranslated Genres and Texts III  

Chair: Selin Erkul Yağcı, Ege University 

 

Piet Van Poucke and Ben Dhooge (Ghent University): Redigging Platonov’s ‘Foundation 

Pit’: A Double Case of Self-Retranslation 

Literary critics seem to be in general agreement about the ‘ageing’ character of literary 

translations, and accordingly it is taken for granted that each new generation deserves its own 

‘Crime and Punishment’ and ‘Hamlet’ in translation. However, the concept of ‘ageing’ 

translations has been operationalized only vaguely in translation studies. That is why translators 

and critics tend to use the term with very different meanings, having in mind not only pure 

retranslation, but also revision of earlier translations (cf. Paloposki & Koskinen 2010). 

In this paper we will deal with a curious case of double self-retranslation of Platonov’s 

‘Foundation Pit’ into Dutch and English. Since translating Platonov’s particular, norm-breaking 

idiom is an art in itself and an enormous challenge for the translator, it is remarkable how both 

the Dutch (Verheul) and the English translator (Chandler) took on the task to retranslate their 

own version of ‘The Foundation Pit’ with a delay of no more than 15 years since the first 

translation. 

This paper will focus on the process, the product and the function levels of the retranslations, and 

try to define similarities and differences between the Dutch and English target cultures. At 

process level we will look at the paratext in order to reveal the considerations behind the parallel 

decision to retranslate the Russian novel. Moreover, we will compare the two retranslations with 

their respective first versions (product level) in order to reconstruct a typology of the (alleged) 

‘ageing’ features of translations. The changes will be confronted with the common arguments for 

retranslation (cf. Tegelberg 2011; Vanderschelden 2000): the discontentedness about the quality 

of the first translation (with respect both to content and style), a new interpretation of the source 

text or the original author’s oeuvre (who may have achieved canonical status since the first 

translation), a new function of the translation in the target culture, changes in the prevailing 

translation strategy. The aim of our paper is to check whether individual considerations play a 

more important role in the decision to retranslate a literary work than “changing norms and 

ideologies in society” (Brownlie 2006: 150) at the function level of literary translation. 
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Effrossyni Fragkou (York University) Ten Retranslations for a Reason: Plato’s Republic as 

the Political and Philosophical Reflection of the Modern Greek 

This paper explores the ideological and political motives behind the numerous, intralingual 

(ancient to modern Greek) retranslations of Plato’s Republic over the last century. The rationale 

behind this analysis stems from the contested notions of democracy and nationalism and their 

contentious treatment in each retranslation. The analysis takes place in the backdrop of recent 

events involving the crackdown of the country’s legally elected neo-Nazi party and its MPs, 

accused of criminal actions, as a sign of Greece’s tug-of-war between its philosophical heritage 

of democracy and the political and economic reality of recession.  

The methodology used in this analysis is inspired by the works of Castoriadis and Foucault and 

proposes to treat retranslation as a social-historical process whereby retranslated texts become 

monuments, that is, extended expressions of the initial text, encompassing all possible forms 

(visual, textual or acoustic). These extended forms of expression serve as points of reference and 

constant reminders of the radical imaginary of a given social-historical and its shift over time. 

Consequently, the value of the each retranslation extends beyond the claims of the original 

retranslation hypothesis, thereby vesting it with a specific discursive mission in the context of its 

creation. The analysis of the corpus is twofold. The first level considers all known retranslations 

of the Republic from a philosophical and legal standpoint. This is achieved through an 

interdiscursive analysis of key legal (i.e. the various Greek Constitutions), political, and 

philosophical documents (key political philosophy texts authored by contemporary Greek 

philosophers). The second level treats the extensive paratext of each retranslation as a text in its 

own right and in relation to the agents’ auctorial, personal, and professional identities.  

The role of the agent is emphasized insomuch as most of the agents involved in retranslations of 

Plato’s Republic held or are currently holding key positions, which allow them, through their 

professional identities, to influence the decision-making process by shaping the legal, political, 

philosophical and ideological foundation of modern Greek society.  
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Sabri Gürses (Erciyes University): Imaginary Tolstoys in Turkish 

Lev Tolstoy has an extraordinary number of retranslations in Turkish and he is probably the most 

retranslated Russian author of all times for Turkish readers. This popularity has blurred all 

ideological borders and now every cultural-ideological group has its own Tolstoy. In fact, within 

Turkish cultural system, Benedict Anderson's paradigm for nation-building may be applied for 

Tolstoy-building as there is now a multitude of Tolstoy images: Classical Tolstoy, Christian 

Tolstoy, Socialist Tolstoy, Anarchist Tolstoy, Libertarian Tolstoy and even Muslim Tolstoy. 

The retranslations are likely to play a crucial role in producing various images of a single 

author, a process that an outsider may accept as cultural richness and flexibility. However, it is in 

fact a symptom of a complicated problem because Tolstoy's texts in Turkish include not only 

genuine (re)translations, but also fake texts written under his name (which declare him a 

Muslim) and a multitude of so-called (re)translations, plagiarisms of original translations. 

This paper will present a short history of Tolstoy's Turkish retranslations and argue that 

they have created a periodic change and evolution in Tolstoy's Turkish image. Tolstoy's oeuvre 

has been a tool for creating cultural images through retranslations; and these conflicting images 

have forced a multitude of real and fake retranslations, which proves that the latter do not only 



violate translators’ and/or authors’ rights but also have cultural implications through creating 

distorted representation of literary works. 

 

Zofia Zieman (Jagiellonian University): Bruno Schulz in English: Translation and 

Retranslation Five Decades Apart 

Sklepy cynamonowe (Cinnamon Shops, first published in Polish 1934), a collection of short 

stories by the Polish-Jewish Modernist author and visual artist Bruno Schulz (1892-1942), was 

first translated into English in 1963 by a London-based Polish translator Celina Wieniewska. 

Published simultaneously in the UK and the US, it became successful in introducing a then-

unknown Polish author to an English-speaking readership, and was reprinted several times by 

different publishers on both sides of the Atlantic, until as recently as 2008. 

 Around 2010 (no specific date is given), a new English translation of Schulz, prepared by 

his British fan John Curran Davis, appeared on the Internet at www.schulzian.net. It was a non-

professional, non-profit, personal initiative of the translator, done without commission, and 

violating the copyright. Global in reach and unrestrained by publishing policies, the online 

translation has won many fans. However, it remains almost completely ignored in the official 

(academic/critical) circles, where the new English Schulz translation by Madeline Levine of the 

University of North Carolina is impatiently awaited (expected 2014), prepared under the 

patronage of the prestigious Polish Book Institute. 

 In my paper, I am going to look at how Wieniewska’s and Davis’s texts compare, 

particularly in terms of the general context of their publication and functioning in the target 

language, as well as their position vis-à-vis Levine’s yet unpublished but already powerful 

retranslation. Issues such as patronage, translator’s agency, medium (printed vs. online text) will 

be addressed, with particular emphasis on how the two texts engage with each other in para- and 

metatexts. It seems that their extratextual competition by far exceeds the intertextual (linguistic) 

differences, since Davis’s retranslation, as my analysis has shown, does not constitute a 

significantly different reinterpretation of Schulz. The two texts offer an interesting case study in 

the complex relationship between a translation and retranslation, and the way in which they try to 

find, win, or keep their own place in the cultural system. 
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Session 4a) Retranslation in music and film  

Chair: Müge Işıklar Koçak, Dokuz Eylül University 

 

Mine Güven (Beykent University): Why “Sway” Again? Re-coding a Timeless Melody 

The mambo song ¿Quién sera? (1953, lyrics and music by Pablo Beltran Ruíz) has had many 

language versions (e.g. Arabic, Finnish, French, German, Icelandic, Italian, Japanese, Mandarin, 

Russian, etc.) including the English Sway (1954, lyrics by Norman Gimbel), which is often 

thought to be the original. This paper deals with some of such language versions with special 

emphasis on three Turkish ones (lyrics by Fecri Ebcioğlu (1968 & 1987), Yeşil Giresunlu 

(1977), and Athena (2000)) in an attempt to investigate the possible constraints behind the 

decisions taken by the various agents of the cultural import, including the rewriters, producers, 

performers, and even the consumers themselves. 

Former studies on song translation have focused on a number of criteria (e.g. singability, 

rhythm and rhyme) (Low, 2005), layers of singability (i.e. prosodic, poetic and semantic-

reflexive) (Franzon, 2008), or semiotics (Kaindl, 2005). In popular songs especially, the 

boundaries between translation, adaptation and rewriting seem to be blurred (Susam-Sarajeva, 

2008) not to mention those between the original and its translations (Kaindl, 2005). 

A preliminary analysis of the data suggests that prosodic constraints rank the highest among the 

layers of singability and rewriting is inevitable unless the target language is sufficiently similar 

(e.g. Italian or French), allowing for more translation-like versions. The subsequent versions 

within a single language do not seem more source-oriented than the former ones, either. 

 The contemporary (re)translations/versions of pop songs are argued to be “re-coded” in 

digital form initially by the rewriters, producers and performers so that the gist of the melody and 

the lyrics can be easily consumed by the users, some of whom will take charge of their own 

listening experience by further “re-coding” the product. Such user-directed manipulation of 

intertextuality is evident in the appearance on YouTube of the sound track of Mercedes & the 

Durul Gence Quintet performing the 1968 Turkish version of ¿Quién sera? synchronized with a 

dance scene from an unrelated Dean Martin film. In short, singability is essential: Masses make a 

singable song part of oral culture and some agentive consumers disseminate it as public property 

in new media forms. 
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Judith I. Haug (Westfälische Wilhelms-Universität): Critical Edition as Retranslation: 

Mediating Alî Ufukî’s Notation Collections 

Translation can be defined as a mediation of content between one system of thought and another. 

In this sense, music is language and it notations (if it is written at all) is its sign system. Like 

languages, music is not universally understandable. If music crosses borders (of culture, 

language, and significantly: time), mediation is necessary in terms of a cultural translation. As 

contexts change, products of thought and culture become remote, and mediation becomes 

increasingly necessary - even more so in the case of music, which exists in time, and whose 

essence cannot fully be captured in writing. 

In the multilayered case I would like to present, the first translation process happened in the 

mid-17th century from orality into writing, the retranslation process has been initiated in the 

early 20th century and is still happening right now, as the 17th-century notations are critically 

edited by modern scholars and made accessible to a modern scholarly and performing public. 

The fact that Ottoman music, which has always been largely non-written, was fixed in Western 

notation then and is again being edited in Western notation now, a system grown over the course 

of centuries for a different musical language, adds another level of complication.  

The texts concerned are the two large notation collections produced by the Polish-born 

Ottoman palace musician, composer, poet, translator of the Bible, and interpreter of the Divan, 

Alî Ufukî (c.1610-1675). During his training in Topkapı Sarayı, Ufukî developed individual 

solutions for notating both the music and texts of the compositions he performed, to current 

knowledge, a singular endeavor in its time. The way in which the Ottoman-Turkish language is 

transliterated with Latin characters is significant in itself, and countless glosses offer a valuable 

insight into mid-17th century Ottoman Turkish. Further, the manuscripts are witnesses for the 

multicultural intellectual life in mid-17th century Istanbul, as they contain texts (relating to 

music, linguistics, medicine, current events, food, art etc.) and songs in at least ten languages. 

The choices set before the modern editor as retranslator are complex, as the source is highly 

individual. The target audience for a modern edition is diverse, has various backgrounds and 

various demands: Modern standards of critical edition have to be reconciled with general 

accessibility to readers from different (musical) cultures.  

In this proposed paper I would like to present a work in progress, reflecting on the mediation 

of music across cultures and times, changing contexts, changing demands and a unique group of 

sources. 

 

Jonathan Ross (Boğaziçi University): Yeniden Çevrim and Yeniden Çeviri: What Can(’t) 

the Scholarly Literature on Film Remakes Teach Us about Retranslation? 

Retranslation is, of course, not the only cultural practice that involves reproducing something 

that has already been reproduced before. Every new performance of a play, for example, could 

be said to recreate that play or even retranslate it, if we think of performance as a kind of 

intersemiotic translation. The film remake is another case where a cultural good is reproduced on 

multiple occasions. Ever since 1896, when Georges Méliès remade Louis Lumière’s film Partie 

de Cartes, which had premiered earlier that year, different agents in different circumstances and 

with different objectives have been remaking films, sometimes leaving the plot, script and filmic 

technique relatively unchanged, other times being more innovative and creative.  

Inspired by (among other things) the similarity between the Turkish terms for film 

remaking (yeniden çevrim) and retranslation (yeniden çeviri), in this paper I contemplate the 



insights that researchers into retranslation can gain from the scholarly literature on film remakes. 

More specifically, I outline the claims made in this literature about the motives and contexts for 

remakes, inviting comparison with claims concerning the reasons for retranslation. This said, I 

acknowledge that such a comparison is problematic, largely due to the differences between the 

cultural goods that are remade or retranslated: in the first case, they are audio-visual products, 

which are often intended to attract massive popular interest and thus to be financial successes; 

most work on retranslation, on the other hand, has focused on written verbal texts that reach a 

more limited readership. However, the emergence of work (e.g. Mazdon 2000; Mandiberg 2008) 

that looks at film remakes within the framework of translation theory suggests that scholars of 

remaking and retranslation can learn a lot from one another, a point that is evident from Forrest 

and Koos’s introduction to a key anthology on remakes: all remakes are “interesting for what 

they reveal, either about different cultures, about different directorial styles and aesthetic 

orientations, about class or gender perceptions, about different social-historical periods and 

changing audience expectations, about the dynamics of the genre film, or simply about the 

evolution of economic practices in the industry” (2002: 5).  
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Session 4b) Retranslation from/into less translated languages  

Chair: Suat Karantay, Yeditepe University 

 

Charles Sabatos (Yeditepe University): Retranslations from Less Common Languages: The 

Good Soldier Švejk in Turkish 

The “retranslation hypothesis” in translation studies suggests that early translations of a source 

text are domesticated to the target language, while retranslations are more faithful to the original.  

This hypothesis is complicated, however, by the case of translations between less commonly 

spoken languages, such as Czech and Turkish, which are often based on “indirect translation” via 

a third language such as English, French, or German.  One example is Jaroslav Hašek’s satirical 

novel The Good Soldier Švejk (1923), which Czechs often consider to be a symbol of their 

national character.  This deceptively innocent anti-hero appeals to readers from other cultures 

through his ability to escape danger and punishment despite his often subversive behavior.  The 

novel entered world literature through its German translation, which inspired Bertolt Brecht’s 

sequel, Schweyk in the Second World War (1943).  Since then it has been translated three times 

into English and has appeared in many other world languages.  Švejk has also been popular in 

Turkey, where the character is known as “Aslan Asker Şvayk”.  This title comes from the first 

Turkish translation, based on a French dramatic adaptation (1963), and is derived from the 

French title, Le Brave Soldat Chveik.  There are now at least eight different Turkish versions, 

published from the 1960s to 2005, probably one of the highest numbers of Švejk translations in 

any language.  This is particularly notable since apparently none of them were done from the 

original Czech, but through indirect translation.  This paper compares Turkish retranslations of 

Hašek’s work to the original Czech, as well as the English translations, through a close reading 

of a conversation at the beginning of the novel about Austrian-Turkish relations.  This case study 

shows that retranslations from minor languages are not necessarily more faithful to the original, 

since they depend on the language of the source text. 

 

Arzu Eker-Roditakis (Aristotle University) The Dynamics behind an Interesting Case of 

Retranslation: Orhan Pamuk’s The Black Book 

Orhan Pamuk’s second novel translated into English was Kara Kitap, which came out in Turkey 

in 1990. The first English translation by Güneli Gün was published in 1994 and the retranslation 

by Maureen Freely came out in 2006. It is quite rare and surprising for metropolitan publishers to 

decide to retranslate into English and publish the novel of a writer coming from a minority 

literature. The case is even more interesting when we consider the relatively short span (12 

years) between the two translations.  In this sense, the retranslation of The Black Book presents 

an interesting case worth focusing on against what retranslation theory has so far provided us. A 

significantly relevant question at this point is: if retranslation is indeed “a result of shifting needs 

and changing perceptions” (Koskinen and Paloposki 2003: 23), then does it not also matter 

whose perceptions and needs are at stake? Who were the agents behind the decision of 

retranslating The Black Book, and what were their reasons? Tracing and analyzing the discourses 

of the various actors in the case, such as the publishers, the translators and the author, the present 

study will explore this question as well as others that are prompted by the answers. It will be 

revealed that retranslation is also bound by the decision-making mechanisms operating within 

the space of world literature, where accepted authors such as Pamuk have increasingly more 

power and say in the publication and recontextualization of their work. Consequently, this rare 

case of retranslation will also present implications for retranslation theory. 



Koskinen, Kaise and Outi Paloposki (2003) “Retranslations in the Age of Digital Reproduction”, 

Cadernos de Traduçao, 11: 19-38. 

 

Oğuz Baykara (Boğaziçi University): Retranslations of Genji Monogatari in English 

The Tale of Genji, (Genji Monogatari) is the probably the earliest prose fiction in the world that 

still lives today as a masterpiece since the first decade of the eleventh century. This 1200 page 

Japanese classic was written by a noble court woman Murasaki Shikibu, and it covers almost 

three quarters of a century. The first part has to do with the life and loves of the nobleman known 

as "The Shining Genji” and the final chapters follow the fate and fortunes of the characters 

surviving after Genji's death.  

There have been four English translations of the novel: one partial translation (1882) by a 

Japanese translator and three other complete translations by different English native speakers in 

the 20
th

 century.  

This paper studies only the first chapters of the three complete English translations of Genji 

Monogatari. It points out the plentitude of potential translation choices and tries to explore the 

reasons of translators for their decisions. It compares the translators’ strategies and assesses their 

impact on the meanings and functions of the allusions and the connections between the adopted 

strategies and the evolving norms in the literary polysystems of the western world.   

The translation strategies adopted by the translators are examined at global and local levels. 

Global translation strategies are studied by analyzing various paratexts related to the translations, 

such as translators’ prefaces and notes, critical comments etc. Local translation strategies are 

studied by analyzing certain source-text allusions -such as proper names, honorifics, poems- and 

their translations.  

Keywords: Genji Monogatari, literary translation, translation strategies, allusions, norms.  
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Ceyda Elgül (Boğaziçi University): Up to Date as long as retranslated: Thomas More’s 

Utopia(s) in Turkish 

“Cultures resort to translating precisely as a major way of filling in gaps” says Gideon Toury 

while introducing translations as the facts of target cultures, and he adds that “this novelty claim 

still holds for the nth translation of a text into a language” because the resulting entity “will 

always have never existed before” (1995: 27). Today, historical research on translation follows 

this promising path that presents each retranslation as an introducer of change and bestows each 

retranslation with a unique position in the receiving system. This study starts from this formative 

potential born by translations and it explores the multiplicity of the contexts built for Thomas 

More’s Utopia by retranslations within a framework that includes ideology, agency and 

readership. Using various theorizations of the notion of retranslation, such as the “appreciable 

difference” attributed to each retranslation (Venuti 2004), the disturbing influence of one 

retranslation on another (Pym 1998), the potential retranslations bear in serving for different 

“universes of discourse” that exist in the same period and geography (Lefevere 1992), and the 

“interpretive communities” these works are produced for (Fish 1988), it discovers the way these 

retranslations serve varying “ideological” and “poetological” purposes (Lefevere 1992), and 

questions how they sustain their existence in the receiving literary repertoire simultaneously, 

though constantly challenging one another.  

 The study will first portray a general scheme for the translations of Utopia into Turkish, the 

number of which is up to twenty today. Here the focus will be on the macro-contexts of the 

translations. Why so many retranslations of this particular work of literature exist and why they 

keep being produced and published along with the further editions of the first translation of the 

work that appeared in 1964 will be investigated in light of such notions as the publishing policy, 

copyright and plagiarism. Afterwards, this paper will embark on a comparative analysis of the 

macro and micro-contexts of the translations by Ayfer Cambier (2003) and İbrahim Yıldız 

(2003) in order to exemplify how a single literary work can be read by the members of varying 

interpretive communities and discourse worlds, therefore serve quite different- and indeed 

contradicting- ideologies within the same time-period through translation.  
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Ayşenaz Koş (Boğaziçi University): An Analysis of the Terminology in Sartre’s Nonfiction 

Retranslated into Turkish 

In this study, Jean-Paul Sartre’s nonfiction retranslations into Turkish are analyzed in terms of 

the terminology of existentialist philosophy. Even though instances of retranslation are common, 

no detailed study had been carried out on the subject per se. There are a variety of reasons for a 

retranslation as observed by some scholars (Susam-Sarajeva 2006: 135-137). However, Şebnem 

Susam-Sarajeva’s observations on retranslation will prove crucial to this study because they 

derive from research on retranslations of theoretical texts on literature and culture, whereas 

former scholars had based their observations on retranslations of canonical literary texts only. In 

Susam-Sarajeva’s opinion, retranslations are not necessarily the consequence of ageing 

translations, retranslations of source texts sometimes appear soon after the initial translation. 

“Retranslation may also emerge as a result of a synchronous struggle in the receiving system to 

create a local discourse into which these translations will be incorporated” (Susam-Sarajeva 

2006: 138).  

For a proper contextualization of translations within the target culture, Gideon Toury 

notes that it would be misleading to assume a “one-to-one relationship between culture and 

language” because the target language is not a monolithic entity (1995: 29). Accordingly, for “an 

adequate and meaningful description” of philosophical texts in Turkish, Saliha Paker argues that 

there exist at least two discourses serving the target language (1997: 47). The first is the purist 

discourse, in line with the traditions of the Language Reform. The second is “a mixed or eclectic 

discourse that has emerged as a result of the tensions between the older, conservative, 

Ottomanizing discourse and the purist one” (Paker 1997: 47). The clashes between purist and 

eclectic discourse are clearly observed in the Turkish translations of Sartre’s terminology. 

Sartre’s translators have used an eclectic language embracing Ottoman terms as well as 

neologisms derived from Turkish roots and suffixes, not to mention phonetically Turkicized 

Western words. It is through retranslations of Sartre’s texts containing frequent terms and 

concepts new to the Turkish existentialist discourse that equivalents for the terminology of the 

existentialist philosophy are newly proposed, adopted, or rejected. 

 

Müge Işıklar Koçak and Selin Erkul (Dokuz Eylül University & Ege University): 

Retranslation and Readers 

A considerable number of studies have been conducted on retranslations, and many of these 

focus on explaining the reasons for the production of retranslations in its own context (Tahir- 

Gürçağlar 2008). Several reasons have been discussed by scholars: retranslations are produced 

since first translations tend to be more target-oriented (Berman 1990), or there appears a need for 

a retranslation to fulfill the expectations of the readers when an existing translation is widely 

perceived as outdated (Gambier 1994, Bassnett 2000), or retranslations may emerge due to 

ideological reasons (Karadağ 2003). Some studies suggest that retranslations are especially 

connected to the canonical status of the text and retranslations tend to reflect the differences and 

the group dynamics in the target culture (Pym 1998, Susam Sarajeva 2003). 

Retranslations are mostly discussed in paratextual (prefaces, epilogues, cover pages) and extra 

textual materials (reviews, interviews). Retranslations in the reviews, notably the retranslations 

of literary classics, are presented positively as “more beautiful”, “more correct” or “more fluent” 

(Koskinen 2008) and there is a persistent demand for the retranslation of particular texts in the 

reviews. The existing translation is considered outdated or unsatisfactory mostly by the 

reviewers, publishers and translators. All these complaints and suggestions for better translation 



seem to be done for the sake of target readers. In other words, some translators state in prefaces 

or interviews that previous translations are unsatisfactory or deficient and their primary aim is to 

convey a better translation to the readers. Critics and reviewers, similarly, are in the quest of 

good and successful translations that reflect better the source writer and the work itself.  

The research has revealed that although readers may seem rather invisible, they in fact get 

involved in the process and express their opinions about first translations and retranslations in 

various ways (especially in reader letters). Thanks to recent technological advances, the Internet 

provides readers a channel to present their complaints and suggestions and thus to be a part of 

the discussions on re/translations. The blogs, forums, and the web sites of publishing houses 

have become the open sites for readers to share their reading experiences, and they can be used 

as primary and extra-textual sources by the researchers of translation. The aim of this study is to 

problematize the active role of readers in the process of retranslation.  
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Session 5b) Translation of Canonical and Sacred Texts  
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Sema Üstün (Boğaziçi University): Translation of the Sacred Untranslatable: 

Retranslations of the Qur’an in Turkish since 1923 

Translation of the Qur’an has always been a matter of intense discussions for Muslims. The issue 

of untranslatability has constituted the core of the discussions, which is claimed to be derived 

from the fact that to Muslims, the Qur’an represents the words of the God, leading to the 

established view on the inimitability of the Qur’an. Nevertheless, despite these controversies, the 

Qur’an was translated, though partially, even in the period of Prophet Mohammed (Fatani 2006, 

666). Since its first complete translation, said to be produced in Persian in the 7
th

 century, which 

is now extinct, the Qur’an has been translated into a great number of languages around the world 

(Fatani 2006, 666). The first interlinear translations into Anatolian Turkish are known to belong 

to the 14th-15th centuries, preceded by earlier Eastern Turkic translations (Birnbaum 1990). 

This paper will look at the retranslations of the Qur’an in Turkish since 1923. It 

particularly focuses on the various terms used in the titles of the Qur’an translations in order to 

discuss what they refer to as the translational act. The research therefore, is based on a discourse 

analysis of the paratextual elements, including book covers, prefaces, and extra-textual scholarly 

writings on Turkish Qur’an translations, to explore the underlying motives behind the 

multiplicity of terms used in the titles of Qur’an translations in Turkish. 

The analysis of the titles of more than five hundred retranslations of the Qur’an 

translations in Turkish since 1923 reveals that these retranslations have been published as 

tercüme/çeviri (translation), meal (meaning), te’vil (explanation), tefsir (exegesis), and 

sadeleştirme (simplification-intralingual translation). This multiplicity of the translational terms 

in the context of Qur’an translations in Turkish can be seen as the continuation of the Ottoman 

tradition, in which several terms were used to refer to varying translational acts. What is more, 

the number of the retranslations including the use of above mentioned terms in their titles rises 

and falls in certain periods with some peaks at various turning points in the Turkish history.  

On the basis of the paratextual analysis, this paper argues that the terms used for the 

Turkish Qur’an translations display a variety of notions on translation, referring to overlapping 

and/or contrasting strategies of translation. The lack of consensus on the definition of these terms 

among scholars constitutes an area of further research to reveal the underlying reasons behind 

these differences. In addition, the changes in the frequency of the retranslations and the use of 

certain terms have implications for the relationship of such texts to their social and political 

contexts, yielding questions on the motives behind the numerous productions of the Qur’an in 

Turkish. 

Keywords:  

Qur’an, Retranslation, Turkish Qur’an, Tercüme/ Çeviri (Translation), Meal (Meaning), Te’vil 

(Explanation), Tefsir (Exegesis), Sadeleştirme (Simplification-Intralingual Translation). 
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Behnam Hadi (Islamic Azad University): Confronting the Retranslation Hypothesis: 

Hamlet in the Persian Literary System 

In the context of literary translation studies, a translation can be challenged at any time, which 

may lead to its retranslation. Retranslations (the production of new translations of works that 

have previously been translated into a given language) are a fascinating object of translation 

studies and calls for greater attention. According to the Retranslation Hypothesis, a retranslation 

always tends to be more faithful to the source text and culture than the first translation, which in 

turn tends to reduce the foreignness of the source text. The phenomenon of “retranslation” is 

widespread in practice, but until now, its motivations have not been scrutinized. In this paper, an 

attempt has been made to offer a wide range of views on the “why’s” of retranslation and also 

the validity of the hypothesis. In order to investigate the differences between the various 

retranslations of Hamlet in Persian as well as the apparent reasons behind them, this study 

undertook a case study of the first, Pahlavi Reign (1931) and subsequent (1965, 1996, 2006, 

2011) Persian translations of William Shakespeare’s Hamlet (1601). The quality of the 

translations weighed by the seven strategies of Peter Newmark (1988), which suggested in his 

book Approaches to Translation. Ultimately, this study showed that the Retranslation Hypothesis 

is untenable when confronted with the polymorphous behavior of retranslation, both within and 

without the text. 

Keywords: Retranslation Hypothesis, Literary Translation, Persian Literature 

 

Fatima Elnaeem (Omdurman Islamic University): Linguistic Analysis of Retranslation of 

Some Verses of the Holy Qur'an 

Human languages are complex, and translation is a complicated process. Many linguists define 

translation as the process of communicating the meaning of a text from a source-language (SL) 

by means of an equivalent target-language (TL) text. Others view it as the transfer of a written or 

spoken language into another without changing the meaning of the source language, or turning 

an original or source text into a text in another language.  

This paper aims at comparing translations and retranslations of some texts done in 

different periods of time to determine the linguistic development that took place in those periods 

in relation to changes in translation standards adopted in each time with other factors (translation 

process that considers content, literary fashion, and circumstances). 

English translation and retranslation of meanings of some short verses of the Holy Qur'an 

are compared for the purpose of this paper; no doubt the source language is classical Arabic for 

both translators (Abdullah Yusuf Ali and Sayyid Qutb) and the target language is English. 

Analysis is based on linguistic level for both translations.  
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Muharrem Tosun and Sevinç Kabukcik (Sakarya University): Komünist Manifesto’nun 

Yeniden Çevirisi Işığında Yeniden Çevirinin Kuramsal ve Pratik Gerekçeleri (Theoretical 

and Practical Rationale for Retranslating The Communist Manifesto) 

Bazen yeni koşullar için yeni metinler yazmak yerine eski metinlerin yeniden çevrilmesiyle o 

günün gereksinimlerine cevap verdiği görülmekte ve çevirmenler kaynak metinleri o günün 

koşulları için adeta yeniden yazmaktadırlar. Böylece çeviri metin tarihsel bir metin olmaktan çok 

o günün koşullarında, çevirmenin kaynak metinden yola çıkarak canlı bir metin ürettiği sürecin 

sonucu olarak gerçekleşir. Çevirmen, kaynak metnin konusuyla özdeş bir duygu atmosferini 

yaşadığında, kaynak metnin yorumsal derinliğinden yola çıkarak, yeni bir metin yazarı kimliğine 

bürünür.  

Yukarıdaki kuramsal cümleler, Komünist Manifesto metninin çevrilmesinde önemli rol 

oynayan çıkış noktasını ortaya koymaktadır. Komünist Manifesto’yu yeniden çevirmedeki çeviri 

amacı, daha önce defalarca çevrilmiş olan metnin çevirilerinin iyi ya da kötü oluşundan 

kaynaklanmamaktadır. Yeniden çeviri süreci Manifesto çevirisi için, metnin bugünün 

koşullarında yeniden yorumlanma süreci anlamına gelmektedir. Yayınevinin Manifesto’yu 

yeniden çevirme amacıyla ilgili beklentileri, bizim çeviri tarzımıza çok uygun düşmekteydi. 

Bugünün siyasi, toplumsal ve ekonomik koşullarına baktığımızda, yapılacak çevirinin içinde 

bulunduğu koşulların, önceki çevirilerin ortaya çıkış koşullarından çok farklı olacağından, 

bambaşka bir metnin üretileceği anlamına geliyordu. Çevirmenin, Manifesto’da yer alan düşünce 

ve eleştirinin içinde yer alması, yazarlarla benzer duyguları canlı olarak yaşaması ve 

Manifesto’da anlatılan tarihsel dönemin benzerini yaşıyor olması, metnin çevrilmesi için çok 

uygun bir zamanı çağrıştırıyordu. Daha da önemlisi, bu dönemin toplumsal, ekonomik ve siyasal 

yaşamı için bir metin yazılacak olsa, bu metin Manifesto’dan başka, ya da ondan daha iyi bir 

metin olamazdı. Manifesto’nun çevrilmesinin gerekliliğiyle ilgili yayıneviyle birleşen çevirmen 

yorumu, metnin çevrilmesinin, bir yayınevi-çevirmen-müşteri ilişkisinden çok daha başka bir 

anlamı olduğudur. Gerek yayınevinin gerekse çevirmenin ortak amacı, Manifesto’nun 

toplumumuz için yeniden okunması ve metin üzerinden toplumsal yaşamın gerilimlerine, 

aykırılıklarına ve isyanlarına yeniden bakabilmekten başkası değildi. Toplumun böyle bir 

“Manifesto”ya gereksinimi vardı ve bu metin yönetilenler kadar yönetenler için de önemli bir 

eleştiriydi. Manifesto, kaynak metnin yazılış döneminde olduğu gibi, çevirisi açısından da bir 

eleştiri metni özelliğini taşımaktadır. Manifesto çevirmeni, çevirmen olduğu kadar eleştirmen 

olarak da metnin içinde yer almaktadır. Zaten böyle bir metin, sığ amaçlarla çevrilebilecek bir 

metin değildi. Metnin yazılış amacı olarak bir düşünce birliği, yayınlandığı kitle açısından ise 

canlı bir atmosfer gerekiyordu. Bu canlı atmosfer çeviri esnasında, hiçbir zaman olmadığı kadar, 

hem dünya genelinde hem de ülkemizde fazlasıyla mevcuttu.  

Önceki çevirilerin aksine, farklı bir dünyadayız ve komünizm, kapitalizm ve sosyalizm 

farklı anlamlar taşıyor artık. Bu ideolojiler, artık belli kesimlere ait düşünceler, ya da belli 

kesimlere hitap eden görüşler değil, tüm toplumların refah, huzur ve mutluluğu için, ayrım 

yapılmaksızın üzerinde düşünülmesi ve yeniden yorumlanması gereken ideolojiler olmak 

zorunda. ABD’den dünyaya yayılan ekonomik kriz kadar, 68 kuşağından sonra ilk defa 



günümüzde dünyaya yayılan isyan dalgası, Manifesto metnini çeviri için çok canlı hale 

getirmiştir.  

İşin trajik yanı, zamanın ruhunun çevirmene de yansıması ve içinde bulunduğu iş 

atmosferi ve yaşam alanı içinde, Manifesto’ya benzer sıkıntı ve baskıları bizzat yaşaması ve gücü 

elinde bulunduran kesimlere karşı bir mücadele içinde olmasıydı. Kaderin, garip bir kesişme 

noktası olarak sunduğu şey, büyük bir tesadüf eseri olarak, çevirmenin Manifesto’nun satırları 

arasında kendisini görmesidir. Manifesto’yu çevirirken, dünyamızda yaşanan kaosların yanında, 

yaşanan adaletsizlik ve haksızlıkları da kaleme almış olduk. Bazı sözcükleri değiştirseydik, 

bugünün dünyasını yazmış bile olabilirdik. Bu yüzden Manifesto’nun önsözünde yukarıda 

açıklamaya çalıştığımız amaç ve duygular çevirmen tarafından şöyle dile getirildi:  

“Günümüz toplumları, belki Manifesto’da yer alan ortak mülkiyet hayali kurmuyorlar, 

fakat günümüz modern insanı, ister işçi, ister köylü, ister memur, ister akademisyen ve isterse 

önemli bir iş adamı olsun, tüm insanlar için refah ve adalet sağlayacak bir hayatın özlemini 

çekiyorlar. (…) Hem ülkemizde hem de tüm dünyada, Manifesto’yu yeniden yorumlamak için 

yeterince sosyal hareket ve acı olay mevcuttur. Benim okuyucudan beklentim, Manifesto’yu, 

“proleter” kavramının içeriğini artık yalnızca işçi sınıfının dolduramayacağı bir tarihsel dönem 

içinde yaşadığımız gerçeğini unutmadan okumasıdır.” 

Çevirinin önsözünde değinildiği gibi “Komünist Manifesto’nun” tarihsel sonuçları Batı 

dünyası için amacına ulaşmış olsa da Türkiye ve Doğu dünyası için yeniden endüstrileşme, 

sanayileşme ve toplumsal adaleti sağlama noktasında gelişim sürecini henüz tamamlamamış olan 

Doğu dünyası için sorunların çözümüne yönelik bir eleştirel metin olarak tazeliğini ve canlılığını 

korumaktadır. Sosyolojik açıdan çevirinin değeri; çevirinin amacı, çevirmenin metinle 

özdeşleşmesi ve metnin toplumu dönüştürmedeki rolüyle belirlenecektir. 
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İrem Üstünsöz (Marmara University): Retranslation Motivated by a Response to the Self-

Censorship in the First Version: The Case of Lady Chatterley’s Lover in Turkish 

The aim of this paper is to analyze the phenomenon of retranslation in the case of the two 

Turkish versions Lady Chatterley’in Aşıkı (1942) and Lady Chatterley’in Sevgilisi (1968) by 

Avni İnsel and Akşit Göktürk, respectively of D.H. Lawrence’s Lady Chatterley’s Lover (1928) 

from the perspective of ideological (self-) censorship. The “retranslation hypothesis” was 

introduced by Antoine Berman, who argued that translation is an ‘incomplete’ act in need of 



completion through retranslations. Such a conception of retranslation was based on the 

assumption that first translations are not sufficiently close to the source text due to cultural and 

editorial considerations on the part of the translator/publisher while later versions are more 

sensitive to the content and style of the source text. This hypothesis of retranslation was 

challenged by many scholars who pointed out that in some cases, retranslations may originate 

from various other factors such as the ageing of the first translations, the changing social 

contexts and the evolution of translation norms rather than a “deficiency” inherent in the first 

translation. It is argued in this paper that the retranslation by Akşit Göktürk of Lawrence’s Lady 

Chatterley’s Lover was prompted by the concern on the part of the translator to point out the fact 

that not just the theme of sex but also the themes of political and social criticism as well as class 

conflict are on the foreground in the book. Göktürk makes his aim in guiding the reader in terms 

of how the book is meant to be read in his Preface entitled “Lady Chatterley’i Yeniden Okurken” 

(“Rereading Lady Chatterley”), which differs sharply from Avni İnsel’s Preface to the first 

translation. As the discussion in the paper attempts to reveal, İnsel is more concerned in 

foregrounding the book as a masterpiece in obscene literature despite the fact that he still 

employs self-censorship to a certain extent in rendering the explicit references to sex/sexual 

organs. Thus, in İnsel’s Preface, there is no mention of Lawrence’s critical stance towards the 

hypocrisy of upper classes in the British society and accordingly, certain sections of the original 

involving a depiction of the class conflict in the British society or references to Bolshevism are 

cut. Göktürk’s style-sensitive translation strategy constitutes an implicit criticism of the earlier 

version, which is reductionist in displaying the leitmotifs in the book. Not only textual analysis 

but also paratextual evidence as presented in the respective Prefaces of both translators reveal 

that Göktürk’s translation was presumably motivated by a response to the ideological self-

censorship employed by İnsel in the first Turkish version. 
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Ceyda Özmen (Ege University): Retranslation as Resistance: The Retranslations and 

Bowdlerized Reprints of H.C. Armstrong’s Grey Wolf on Atatürk 

Since Grey Wolf-Mustafa Kemal: An Intimate Study of a Dictator was first published in 1932, it 

has become a highly controversial book. While some people have taken it as a biographical 

study, which reflects Atatürk’s life and his deeds with all faults and defects, some others have 

regarded it as a speculative work utterly devoid of reality and in service of the opponents of 

Atatürk and his achievements. It is this controversial state of the book that complicated its 

journey in Turkey. After being partially translated by an MP in order to refute Armstrong’s 

claims and released as a serial in a newspaper in 1932, the book, after a long period of 

censorship, was retranslated at different times by different agents and went through diverse 

processes: reprinted, revised and bowdlerized. Although the retranslators, who had incompatible 

opinions on the source text, explicitly stated the aim of their translating the book as consolidating 

the image of Atatürk, the “implicit ideologies” (Tahir-Gürçağlar 2009) adopted by them prove 

the exact opposite. The retranslations, whenever right wing/conservative parties were in charge, 

appeared to act as “Trojan horses” and counteract the image of Atatürk contrary to the initially 

mentioned purposes. Thus unlike the first translation, retranslations came to offer resistance to a 

certain ideological stance regarding a political personality – Atatürk. By exploring the textual 



and extra-textual elements surrounding these retranslations against the backdrop of their relevant 

socio-political contexts, this case study aims to epitomize the “rhizomatic network of influences 

and ideologies” (Paloposki and Koskinen 2010) in the make-up of the retranslations. Moreover 

by dwelling on less debated issues such as censorship, reprints, revised editions in relation to 

retranslations within the scope of this prolific case, the study aspires to problematize existing 

categorizations in the study of retranslations and to move the discussions on the subject far ahead 

from Retranslation Hypothesis. 
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Mary Wardle (University of Rome 'La Sapienza'): Retranslation: from Mount Parnassus 

to Grub Street 

The principle reason commonly suggested for the presence of retranslation is that the language of 

earlier translations needs updating for contemporary readers: an eighteenth century English 

translation of Dante will sound dated and “old-fashioned” to modern ears, while original versions 

bask in the glow of eternal youth. Second, the necessity for multiple versions is attributed to 

changing historical influences and new ideological interpretations of texts: Virginia Woolf will 

be translated differently in a context that has been informed by feminism compared to an earlier 

near-contemporary first translation. Different translation strategies also warrant new versions, as 

discussed within the debate surrounding the Retranslation Hypothesis whereby retranslations 

reflect an increasingly foreignizing perspective on the original work and the source culture.  

While acknowledging all the above factors and recognizing varying degrees of validity 

for the arguments put forward, this paper seeks to investigate a further contributing and 

overlapping factor, namely the underlying commercial constraints at play within the business of 

book publishing. Most publishers aim to keep a number of steady-earning hardy perennials in 

their catalogues and this usually entails commissioning new translations. As far as retranslation 

is concerned, one of the key issues is that of copyright: in 2011, for example, one year after Scott 

Fitzgerald's works moved into the public domain, no fewer than seven new Italian translations of 

The Great Gatsby were published. It is precisely because these new versions have to jostle on 

(digital) bookshelves alongside their “rival” manifestations, that the “new translations” are often 

promoted as a unique selling point, highlighted on book covers, justified in translator's notes, 

praised in experts' prefaces, commented on in reviews and discussed on social networks. 

The corpus analyzed, mostly from a statistical point of view, will include Italian 

translations of Lewis Carroll's Alice's Adventures in Wonderland and English translations of 

Niccolò Machiavelli's The Prince (for a total of c.100 texts).  

 

Julieta Widman (University of São Paulo): The Passion According to G.H. by Clarice 

Lispector: Translation and Retranslation from Portuguese to English 

“Retranslation in the field of literature is usually regarded as a positive phenomenon, leading to 

diversity and a broadening of the available interpretation of the source text.” (Gürçaglar, 2009). 

Vinay and Darbelnet’s (1958-1977) technical procedures, adapted and reworked by Aubert 

(1998) as Translation Modalities Method, allow us to measure and quantify the degree of 

linguistic differentiation between the original text and translation, using the word as a counted 

unit, generating quantifiable data suitable for statistical analysis. In this paper we analyze 

linguistic differences between the first English translation, by Ronald Sousa (1988), and the 

retranslation, by Idra Novey (2012), of The Passion According to G.H. by the Brazilian novelist 

Clarice Lispector, by applying Aubert’s Translation Modalities Method to verify whether the 

obtained frequencies corroborate, in this case, Berman’s (1990) hypothesis that “first translations 

are more domesticating than retranslations”. The most significant differences found between the 

two translations (Pilot Study) were in Equivalence modes (Modulation + Implicitation + 

Adaptation) and in Literal modes (Literality + Transposition + Explicitation). The results 

confirm the hypothesis tested. Through the analysis we also searched for clues about the 

subjectivity of the translators and to what extent each was closer to or more distant from the 



original. Occurrences of Correction and Error were not sufficient to make conclusions on the 

personality of the translators, but provided interesting information about the subjectivity of the 

translators. Another benefit of the Translation Modalities Method is the possibility of thinking 

about each word in the phrase, and how each translator translated it. This provides a deep state of 

awareness of the translation process and, perhaps it helps to answer questions like: Why this 

work was retranslated? Are there differences being Sousa a man and Novey a woman? 
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Aylin Bayrakçeken Akın (Bilkent University): Retranslation of Texts as Part of Translator 

Training 

In this presentation I would like to explore how retranslation can be used in the classroom as part 

of the curriculum in my literary translation course; with respect to first how it relates to the goals 

of translator training, second how theory and practice can be linked, and third suggesting some 

practical observations based on student work.   

 First, to enhance the main goal of translator training which is competence, students were 

given case studies of multiple translations of the same text to evaluate how translation has 

changed over time and to see the translators’ different approaches to the same source text using 

the competences of professional translators as reflected in European Masters in translation 



(EMT)-language competence, intercultural competence, information mining competence, 

thematic mining competence and technological competence (Gambier 2009). 

 Second, having studied “A Textbook on Translation” by Peter Newmark, students 

already knew different approaches to translation such as putting emphasis on source language-

word for word, literal, faithful, semantic or target language-adaptation, free translation, idiomatic 

translation, and communicative translation methods.  The question is how to combine theory and 

practice in relation to purpose, genre and readership (45).  Do the theoreticians studied in the 

Translation Criticism course provide all the answers or do we need to negotiate our guidelines 

for literary translation?  As retranslation presupposes a critical approach to translation practice 

and there are several ways to translate a text, I expect my students to choose a well-edited 

translation and justify their reasons confidently using their skills on language, technology, 

culture and research. 

 This research was carried out in spring semester of 2012-2013 academic year with 18 

students as part of my Literary Translation course.  Students worked in groups on retranslations 

of poems, short stories, novels and plays from English, American and Turkish literature.  They 

chose the source texts under my supervision.  They first translated the source texts, having done 

research on the genre, era, writer, literary movement, specialized vocabulary, idioms, figurative 

language etc., without any reading done on retranslations in order not to be influenced by the 

previous translators, then they read different translations and discussed why different translations 

existed and did further research on the time periods the translators lived in, the translators and 

the publishers or the readers’ expectations.  Each group presented their translation and criticized 

previous translations and class discussions became catalysts for editing or finalizing the target 

text. 
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